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The article deals with the use of fictional language in A.
Burgess’ novel “A Clockwork orange”. As a result of the analysis,
words of Nadsat can be divided into four categories, depending on
the method of formation
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We will consider the main plot outline of the novel “A
Clockwork Orange”. The action takes place in an alternative future,
not far from Burgess’ contemporaries. Its main character Alex, on
behalf of whom the story is being told, is in a group of young people
who have dedicated their lives to the so-called “ultra-violence” —
together with his friends, he is engaged in robbery, fights with groups
of opponents, uses drugs (the so-called “milk plus”, or “milk with
knives” — a drink made from milk and drugs at the choice of the
customers of the bar, which Alex and his friends like to go to), breaks
into other people’s houses, etc. The members of the “ultra-violence”
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group speak Nadsat (loan translation from Russian “-ndsat’”, which
correlates with English “-teen” (“fourteen” - 14, “eighteen” - 18),
which (“teen”) can also be translated separately as “teenager”). It is a
mixture of both Russian, German, French borrowings, English gypsy
dialect, English slang and Malay (hence the title of the novel “A
Clockwork Orange” — “orang” in Malay means “man”), as well as
slang words invented by Burgess. Alex is imprisoned for murder,
where, after part of his time served, he is offered psychiatric
treatment, codenamed “Ludovik”, during which he is instilled with
an aversion to violence with the help of conditioned reflexes. The
treatment proves effective, and Alex is set free to face attacks from
previous victims and ex-partners. After a suicide attempt, Alex
discovers that his violent tendencies have returned to him and forms
a new gang. Then he meets his old friend from the former group and
contemplates becoming a full member of the society.

The novel was written by Burgess under the influence of a trip
to Leningrad in 1961. Prior to this, the writer and his wife lived in the
East (in the Federation of Malaya and Brunei) for three years, where
they encountered violent gangs of teenagers, which also contributed
to the writing of “A Clockwork Orange” [["aigaxosa 2018: 78].

In 1962 in the midst of the Cold War, English writer and
linguist Anthony Burgess published a novel “A Clockwork Orange”,
in which he told a story of a rather violent teenager named Alex.
Characters of this famous book spoke to each other on fictional
language called “Nadsat”, which uses the syntactic structure of the
English language. What is more, part of the vocabulary is from
English; part is fictional, created on the basis of the Russian
language. Burgess himself admitted that this is how he used the
language in the novel in order to “subconsciously introduce” a
minimal knowledge of Russian to the reader, and also insisted against
including the Nadsat glossary on the editions of the novel, as it would
disrupt the learning process through the context [Noletto 2017: 7]

There are few hypothesizes why Burgess created and used
Nadsat in the novel. According to one of them, the writer was aiming

182



to demonstrate a form of teenage maximalism, that is why characters
did everything contrary to generally accepted norms, and in that case
— refused to use proper English words. But other than that, there is
another hypothesizes linking the origin of Nadsat to the Western
general public’s attitude towards Soviet Union in 1960s. The
deliberate use of the Russian language in “Clockwork orange” could
be seen as a threat to the post-war identity of the West. Burgess
assumed that phenomenon similar to Nadsat could become an
integral part of a worldwide language society [Ravyse 2014: 15].

However, Burgess himself claimed that language used in the
novel should not be considered as “an ominous hint of a
subconscious influence, which might be already exerting by the
Communist Superstate”.

As for the word ‘Nadsat’, it originates from the suffix -nadtsat (-
naoyams), Which in Russian has the same role in word-formation as
the suffix —teen in English. Those ways main characters of the book —
teens — are the personification of teenage protest. Their actions seem
to be intimidating and their violence tends to have no motive but the
pure rapture.

While creating Nadsat, Burgess, who was not only the writer,
but linguist, paid main attention to its lexical level, while preserving
the grammatical system of English language. Most of the words of
that argot language are written in Latin and sometimes you can find
distorted words from the Russian language. In addition, there are
slang formations from French and German, as well as from “exotic”
languages such as Malay and Gypsy [Malamatidou 2017: 292].

Depending on the method of formation, words of Nadsat can
be divided into four categories:

1. Words with Russian-origin roots;

2. Words that have Russian and English morphemes combined,;

3. Words formed by borrowing root morphemes of languages
other than Russian and English;

4. Author’s occasionalisms formed using only English
morpheme.
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Words with Russian-origin roots are divided into words
borrowed directly and modified in accordance with the rules of
English grammar:

shoom «wym (noise)»,

zoobies «zyowr (teeth)»,

mesto «uecmo (place)»,

slovo «croso (word)»;

and words that have been shortened.

This type is made up of all borrowed verbs that lose their
endings:

viddy «sudems (See)»,

pony «nonumams (Understand)»,

slushat «caywams (listen)».

Words that have Russian and English morphemes combined.
Words of English and Russian origin form new lexemes by merging
and composing words. The beginning of the first word plus full
second word:

underveshches «uuorcnee benve (underwear)»
(underwear sewu),

glazlids «sexu (eyelids)» (arasa u lids).

Words formed by borrowing root morphemes of languages other
than Russian and English. These words are formed by truncating the
final part of the word, for example:

cravat «eazrcmyx» from French cravate;

shlaga «xzy6» from German Schlager.

The word dook «npuspax (ghost)», is borrowed directly from
the Gypsy language.

Author’s occasionalisms formed using only English morphemes
are divided into words with a truncated central part: Staja «miopsma
(State jail)»; words formed using the word composition: Godman —
man of God; words formed on the basis of the London slang
Cockney: cutter «oenseu» (bread-and-butter) [Burgess 2012: 410].

In total, the text of the novel highlights 241 fictional words and
expressions, 187 of which are of Russian origin. There are about 12
non-English words per page of the novel, mostly nouns. Nadsat has a
special place in “A Clockwork Orange”, making it a completely
unique work. The text of the novel can be attributed to the so-called
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“bilingual texts”, which, in comparison with other works, have the
highest degree of untranslatability [Evans 1971: 406].

As a result, fictional languages used in fiction reflect the
specifics of the culture of a particular time and help to convey the
author’s ideas. The main task of Anthony Burgess in the novel “A
Clockwork Orange” is to convey through the language of any
changes in the minds of the main characters. And the main goal of
the experiment with a use of fictional language in this novel is to
introduce a new artistic dimension to the poetics of the text [Goh
2000: 263].
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